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Level/Semester taught


second year module taught in Semester 2
Convenor



Alan Marshall

Teachers



Clare Byrne, Skyler Hijazi

Credit Value

 

15 credits

Teaching Arrangements


1 hour lecture & 1 hour seminar weekly

Assessment



90% of final mark:  one essay of 4,500 words 

10% of final mark:  class participation
PLEASE NOTE: STUDENTS TAKING THIS MODULE ARE ASKED TO TAKE RESPONSIBILITY FOR ACQUIRING THEIR OWN COPIES OF ALL PRIMARY TEXTS IN GOOD TIME FOR CLASSES, WHETHER BY ORDERING THEM FROM AMAZON OR ELSEWHERE, OR BUYING THEM SECONDHAND.
MODULE OUTLINE:

American prose fiction during the second half of the twentieth century rivals that of the first half in its inventiveness and in the scale of its achievement. Moreover, there continues to be a similarly pronounced formal division between explicitly innovative writing and the unbroken tradition of American realism. However, many writers of the post-war period, such as Saul Bellow, Vladimir Nabokov, Flannery O'Connor, Paul Bowles, Norman Mailer, Mary McCarthy and Gore Vidal, are highly individual and not easily classified. In any given year students may be introduced to some of them as well as to some of the following: the emergence of 'Beat” writing, exemplified by Jack Kerouac and William Burroughs; the explosion of self-consciously innovative writing (sometimes loosely referred to as ‘post-modernist’) associated with Thomas Pynchon, William Gaddis, E.L. Doctorow and Don DeLillo; consolidation and experimentation in the African-American novel, as represented by James Baldwin, Ralph Ellison, Ishmael Reed, Gayl Jones and Toni Morrison; Jewish-American writing, as exemplified by the work of Saul Bellow, Grace Paley and Philip Roth; the meticulous realism of John Updike, or—utterly different in tone, setting and form—Raymond Carver. 

General aims:

· To acquaint students with leading writers and key texts of American fiction from 1945-2000;
· To develop students’ conceptual abilities and capacity for critical analysis;
· To promote and develop clarity and persuasiveness in argument and expression.
On completing the course, students should be able to:

· Demonstrate a knowledge of the broad literary and historical circumstances accompanying the development of American fiction in the post-1945 period;

· Show familiarity with and critical awareness of the works of representative authors of American fiction from this period.

Lecture/Seminar programme:

Week 1. Examining Week

Week 2. Jack Kerouac, On the Road (Penguin, 1957)

Week 3. James Baldwin, Go Tell It on the Mountain (Penguin, 1953)

Week 4. John Updike, Rabbit, Run (Penguin, 1960)

Week 5. Thomas Pynchon, The Crying of Lot 49 (Vintage, 1966)

Week 6. Reading Week

Week 7. Saul Bellow, Mr. Sammler’s Planet (Penguin, 1970)

Week 8. Grace Paley, Collected Stories (Virago, 1999)

Week 9. Gayle Jones, Corregidora (Serpent’s Tail, 1975)

Week 10. Toni Morrison, Song of Solomon (Vintage, 1978)

Week 11. Philip Roth, The Ghost Writer (Vintage, 1979)
Week 12. Essay Consultations
Required texts:
As above.

PLEASE NOTE: STUDENTS TAKING THIS MODULE ARE ASKED TO TAKE RESPONSIBILITY FOR ACQUIRING THEIR OWN COPIES OF ALL PRIMARY TEXTS IN GOOD TIME FOR CLASSES, WHETHER BY ORDERING THEM FROM AMAZON OR ELSEWHERE, OR BUYING THEM SECONDHAND.
General introductory bibliography:
Philip D. Beidler, American Literature and the Experience of Vietnam (1982)

Bernard W. Bell, The Afro-American Novel and Its Tradition (1987)

Michael Davitt Bell, American Realism: Studies in the Cultural History of a Literary Idea (1993)

John David Bellamy, The New Fiction: Interviews with Innovative American Writers (1974)

Malcolm Bradbury, The Modern American Novel (1993)

Hazel V. Carby, Reconstructing Womanhood: The Emergence of the African-American Woman Novelist (1987)

Maurice Chénetier, Beyond Suspicion: New American Fiction Since 1960 (1996)

Ann Douglass, The Feminization of American Culture (1977)

Ralph Ellison, Shadow and Act (1952)

Lesley A. Fiedler, Love and Death in the American Novel (1960)

Betty Friedan, The Feminine Mystique (1963)

Richard Gray, A History of American Literature (2005)

Frederick R. Karl, American Fictions 1940-1980 (1983)

Alfred Kazin, American Procession (1984)

Norman Mailer, Advertisements for Myself (1961)

Tom McClair, The Art of Excess: Mastery in Contemporary American Fiction (1989)

Alan Nadel, Containment Culture: American Narratives, Postmodernism and the Atomic Age (1995) 

Russell Reising, The Usable Past: Theory and the Study of American Literature (1986)

Louis D. Rubin, Writers of the Modern South (1963)
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Nancy A. Walkman, Feminist Alternatives: Irony and Fantasy in the Contemporary Novel by Women (1990)

