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MODULE OUTLINE:

General aims

The module looks closely at theatre in the reign of James I (1603-1625), a period often mistreated as a let-down after the ‘Golden Age’ of Elizabeth I. It was nothing of the sort. We will look a selection of vibrant and engaging Jacobean plays in their textual, theatrical, historical and cultural contexts, focussing on revenge, gender, sexuality, witchcraft, colonialism and representations of religion from Protestantism to Islam, and we will examine the ways in which culture was performed in Jacobean England – that is, the ways in which Jacobean culture was both represented and created on the stage. Students will develop close knowledge of a representative selection of Jacobean plays and an understanding of such issues as the conditions of production for the drama of the period, the nature and development of dramatic genres, the relations of dramatic production to the urban environment, the topicality of the plays in relation to political and religious issues and the relevance of socio-historical contexts. The module will deploy a range of current critical approaches, including feminism, new historicism and (post)colonial studies, and the analytic focus will be on the dramatic response to, and construction of, an urban, patriarchal society of achievement and unease, configuring Jacobean dramatic culture as a dialogue between opportunity and oppression, empowerment and enclosure, discovery and displacement. Canonical and uncanonical plays will be considered alongside each other: plays studied will include work by some or all of the following: Dekker, Fletcher, Jonson, Massinger, Middleton, Shakespeare and Webster.

A course pack will be provided.

Lecture/Seminar programme (indicating texts studied)
1.
Introduction: theatre and culture in Jacobean England

2.
Urban theatre: Middleton, A Mad World, My Masters and ‘city comedy’
3.
Representing women I: Fletcher, The Woman’s Prize, or The Tamer Tamed (plus, for 

comparison, Shakespeare, The Taming of the Shrew)

4.
Representing women II: Beaumont & Fletcher, The Maid’s Tragedy
5.
Revenge I: Webster, The Duchess of Malfi 
6.
Revenge II: Middleton and Rowley, The Changeling
7.
Reading week
8
Revenge III: The Revenger’s Tragedy and Jacobean drama on film
9.
Witchcraft: Rowley, Dekker & Ford, The Witch of Edmonton 

10.
Discoveries: Fletcher,  The Island Princess (plus, for comparison, Shakespeare, The Tempest)
11
Representing Islam: Massinger, The Renegado
12.
Essay consultation

Supplementary bibliography

The texts of the following plays – The Woman’s Prize, The Maid’s Tragedy, The Revenger’s Tragedy, The Duchess of Malfi and The Changeling – can all be found in Bevington, Engle, Maus and Rasmussen (eds), English Renaissance Drama: A Norton Anthology (New York: Norton, 2002.

A Mad World, My Masters can be found in Michael Taylor (ed.), Thomas Middleton: A Mad World, My Masters, and Other Plays, Oxford World’s Classics (1998).
The Witch of Edmonton is available in a Student Revels edition.

Critical:

John Cox and David Scott Kastan (eds), A New History of Early English Drama (Columbia UP, 1997)

Jonathan Goldberg, James I and the Politics of Literature: Jonson, Shakespeare, Donne, and their Contemporaries (Baltimore: Johns Hopkins UP, 1983)

Janette Dillon, Theatre, Court and City, 1595-1610: Drama and Social Space in London (Cambridge: Cambridge UP, 2000)
Stephen Greenblatt, Renaissance Self-Fashioning: From More to Shakespeare (Chicago: U of Chicago P, 1980)

Jean E. Howard, The Stage and Social Struggle in Early Modern England (Routledge, 1994)

David Scott Kastan and Peter Stallybrass (eds), Staging the Renaissance: Reinterpretations of Elizabethan and Jacobean Drama (New York: Routledge, 1991)

J.W. Lever, The Tragedy of State: A Study of Jacobean Drama (London: Methuen, 1971)

Gordon McMullan and Jonathan Hope (eds), The Politics of Tragicomedy: Shakespeare and After (Routledge, 1992)

Steven Mullaney, The Place of the Stage: License, Play and Power in Renaissance England (U of Chicago P, 1988)

Karen Newman, Fashioning Femininity and English Renaissance Drama (U of Chicago P, 1991)

David L. Smith, Richard Strier and David Bevington (eds), The Theatrical City: Culture, Theatre and Politics in London, 1576-1649 (Cambridge UP, 1995)

Daniel Vitkus, Turning Turk: English Theater and the Multicultural Mediterranean, 1570-1630 (New York: Palgrave Macmillan, 2003)

Martin Wiggins, Shakespeare and the Drama of his Time (Oxford: Oxford UP, 2000)

You can find a brief summary of the events of James I’s reign in:

Conrad Russell, The Crisis of Parliaments: English History, 1509-1660 (Oxford: Oxford UP, 1971)

