5AAEB021 Theatre Capital

Level, semester taught
2nd year module, Band 2, taught semester 2

Convenor 
Theron Schmidt


Credit Value 
15 credits

Teaching Arrangements 
1 hour lecture & 1 hour seminar weekly

Assessment 
ONE essay 4,000 words (100%)


Lecture: Monday 11-12 in S-1.22
Seminar: Monday 5-6 in S2.39 or Thursday 12-1 in GFSB5

Office hours: Tuesday and Thursday, 11-12, or by appointment
theron.schmidt@kcl.ac.uk
S2.04, 020 7848 2180
Module outline

How does performance theory help us to read the behaviours and relationships of people that make up the city? What are the ways in which configurations of space, power, and movement determine what is possible to think and feel in the city?

This module uses ideas from performance, theatre, and literary studies as a framework to think about everyday experience as consumers, tourists, and citizens in the global city that is London.  We will follow the critical strategy put forward by Jen Harvie in Theatre & the City: namely, to combine performative analysis – which emphasises the ways that we make and re-make our identities and social relationships through performative acts – with cultural materialism – which emphasises the ways in which economic and cultural systems constrain and produce the possibilities of these identities and relationships.

The module will follow roughly two halves.  The first half, before reading week, introduces ideas from performance and cultural studies to look at what has been called ‘the performance of everyday life’.  The second half looks at spatial politics: the ways in which architecture, the organisation of civic space, and the representational functions of space itself can be thought of as having political ends. We will also look at various ways in which artists and activists have sought to intervene within these spatial politics.

Exercises
In addition to the coursepack reading, you will also be assigned exercises to be completed outside of class time during selected weeks; these will involve various forms of observation and intervention within the city around you.  These exercises are compulsory and, unless instructed otherwise, you should complete them before your seminar.  Note that in weeks 9 and 10, these exercises will involve downloading and completing artists’ audio walks, and you should allow sufficient time to complete these.  You may do these walks earlier in the term.
Recommended texts
Selections from the following readers are included in the coursepack, but you may wish to purchase one or more of the collections.  Each is excellent and has a slightly different focus: Highmore on everyday life, Read on architecture and space, and Whybrow on the city.

Ben Highmore, ed., The Everyday Life Reader (London: Routledge, 2002)
Alan Read, ed., Architecturally Speaking: Practices of Art, Architecture and the Everyday (London: Routledge, 2000)
Nicolas Whybrow, ed., Performance and the Contemporary City: An Interdisciplinary Reader (Basingstoke: Palgrave Macmillan, 2010)

Week 1: No lecture or seminar (exam week)
Week 2: Cultural materialism and performance studies

Jen Harvie, Theatre & the City (Basingstoke: Palgrave Macmillan, 2009) (selections)

See also

Michael McKinnie, ‘Performing the Civic Transnational: Cultural Production, Governance, and Citizenship in Contemporary London’, in Performance and the City, ed. by D.J. Hopkins, Shelley Orr and Kim Solga (Basingstoke: Palgrave Macmillan, 2009), pp. 110-27

Week 3: What is performance?

Marvin Carlson, Performance: A Critical Introduction (London: Routledge, 1996) (introduction)

Richard Schechner, Performance Studies: An Introduction, 2nd edn (London: Routledge, 2006) (selections)

Clifford Geertz, ‘Blurred Genres: The Reconfiguration of Social Thought’ [1983], in The Performance Studies Reader, 2nd edn, ed. by Henry Bial (London: Routledge, 2007), pp. 66-69

Dwight Conquergood, ‘Performance Studies: Interventions and Radical Research’ [2002], in  Bial pp. 369-80

Week 4: Performance and everyday life

Ben Highmore, ed., The Everyday Life Reader (London: Routledge, 2002) (introduction)

Erving Goffman, The Presentation of Self in Everyday Life (New York: Anchor Books, 1959) (selections)

Bertolt Brecht, ‘The Street Scene: A Basic Model for an Epic Theatre’ [1938], trans. by John Willett, in Brecht on Theatre: The Development of an Aesthetic, ed. by John Willett (London: Methuen, 1964), pp. 121-29

Exercise (to be assigned)
Week 5: Performing the city
Stanton B. Garner, Jr., ‘Urban Landscapes, Theatrical Encounters: Staging the City’, in Land/Scape/Theater, ed. by Elinor Fuchs and Una Chaudhuri (Ann Arbor: University of Michigan Press, 2002), pp. 94-118

Maurya Wickstrom, Performing Consumers: Global Capital and Its Theatrical Seductions (New York: Routledge, 2006) (selections)

Richard Schechner, ‘The Street is the Stage’, in The Future of Ritual: Writings on Culture and Performance (New York: Routledge, 1993), pp. 45-93

Exercise (to be assigned)
Week 6: no lecture or seminar (reading week)
Week 7: Walking in the city

Michel de Certeau, The Practice of Everyday Life [L’invention du quotidien. Vol. 1, Arts de faire, 1980], trans. by Steven Rendall (Berkeley: University of California Press, 1988) (selections)

Tim Ingold, ‘Culture on the Ground’, Journal of Material Culture, 9.3 (2004), 315-40
Exercise (to be assigned)
Week 8: (Re)writing the city
Marc Augé, ‘Non-places’ [1996], in Architecturally Speaking: Practices of Art, Architecture and the Everyday, ed. by Alan Read (London: Routledge, 2000), pp. 7-11

Carl Lavery, ‘Situationism’, Performance Research, 11.3 (‘Lexicon’) (2006), 111-13
Andrew Hussey, ‘“The Map is Not the Territory”: The Unfinished Journey of the Situationist International’, in Performance and the Contemporary City: An Interdisciplinary Reader, ed. by Nicolas Whybrow (Basingstoke: Palgrave Macmillan, 2010), pp. 94-105

Marc Augé, ‘Streetscenes’, Performance Research, 11.3 (‘Lexicon’) (2006), 123-26

Exercise (to be assigned)
Week 9: The city as spectacle

Susan Bennett, ‘Universal Experience: The City as Tourist Stage’, in The Cambridge Companion to Performance Studies, ed. by Tracy C. Davis (Cambridge: Cambridge University Press, 2008), pp. 76-90

Sarah Gorman, ‘Wandering and Wondering: Following Janet Cardiff’s Missing Voice’, in Performance and the Contemporary City: An Interdisciplinary Reader, ed. by Nicolas Whybrow (Basingstoke: Palgrave Macmillan, 2010), pp. 167-78

Exercise: Complete the audio walk The Missing Voice (Case Study B) (1999) by Janet Cardiff, which begins at the Whitechapel Art Gallery. Download as mp3 from <http://www.artangel.org.uk/projects/1999/the_missing_voice_case_study_b>.  Note that the Whitechapel Library, where Cardiff’s piece originally began, has since been absorbed by the Art Gallery, and so you can only experience the audio element of the first part of the piece.
Week 10: Spatial politics

Doreen Massey, ‘Space-time and the Politics of Location’ [1996], in Architecturally Speaking: Practices of Art, Architecture and the Everyday, ed. by Alan Read (London: Routledge, 2000), pp. 49-61

Doreen Massey, for space (London: SAGE, 2005) (selections)

Carl Lavery, ‘The Pepys of London E11: Graeme Miller and the Politics of Linked’, New Theatre Quarterly, 21.02 (2005), 148-60
Jill Lane, ‘Reverend Billy: Preaching, Protest, and Post-industrial Flânerie’ [2002], in The Performance Studies Reader, 2nd edn, ed. by Henry Bial (London: Routledge, 2007), pp. 357-68

Exercise: Complete the audio walk And While London Burns (2006) by PLATFORM/John Jordan, which begins at the Starbucks at 1 Poultry near Bank Station (specific instructions on website).  Download as mp3 from <http://www.andwhilelondonburns.com>.
See also
Henri Lefebvre, The Production of Space [Production de l’espace, 1974], trans. by Donald Nicholson-Smith (Oxford: Blackwell, 1991)

Graeme Miller, Linked (2003) <http://www.linkedm11.net>
Week 11: Visibility and invisibility
John McGrath, Loving Big Brother: Performance, Privacy and Surveillance Space (London: Routledge, 2004) (selections)

Adrian Heathfield and Tehching Hsieh, Out of Now: The Lifeworks of Tehching Hsieh (London: Live Art Development Agency, 2009) (selections)


Week 12: No lecture or seminar (essay consultations, individually scheduled)
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